Chuck Pollanick is in the house, as he's really one of our fine writers in this country right now.
He's on tour promoting the paperback release of his book Haunted.
All right, so let's bring Chuck in.
And you open the door and you step inside.
We're inside our hearts.
Now imagine your pain is a white ball of healing light.
That's right, your pain, the pain itself is a white ball of healing light.
I don't think so.
This is your life, good to the last drop.
It doesn't get any better than this.
This is your life and it's ending one minute at a time.
This isn't a seminar, this isn't a weekend retreat.
Where you are now, you can't even imagine what the bottom will be like.
Only after the disaster can we be resurrected.
It's only after you've lost everything that you're free to do anything.
Nothing is static, everything is a ball, everything is falling apart.
This is your life, this is your life, this is your life, this is your life.
It doesn't get any better than this.
This is your life, this is your life, this is your life, this is your life.
It's ending one minute at a time.
You're another beautiful and unique snowflake.
You're with the same decay, you're getting better with everything else.
We're all part of the same composing.
We are the all singing, all dancing, traveling the world.
You are not your beggar couch, you are not the clothes you wear.
You are not the contents of your wallets, you are not your battle cancer,
you are not your rendezvous today, you are not to go on your drive,
you are not your fucking deckies.
You have to give up, you have to give up,
you have to realize that someday you will die.
Until you know that, you are your plus.
I say, let me never be complete.
I say, may I never be content.
I say, deliver me from Swedish furniture.
I say, deliver me from clever arts.
I say, deliver me from clear skin and perfect teeth.
I say, you have to give up.
And I say, deliver me fromîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîîî
You have to give up. You have to give up.
Welcome to Fight Club. If this is your first night, you have to fight.
It's the Rod of Fest Show. Check Polynick is in studio with us. His latest book on it is now in paperback.
Chuck, welcome to the show. This is the start of your tour right now. Yeah, 10 years of touring.
10 years of touring and do you see the same faces coming out of their new faces?
I know that you have a relationship with your fans like I don't think any other writer does.
I'm seeing their babies now. That is the depressing part.
As I have seen them from high school to having their babies, I've gotten their wedding invites.
I mean, I'm watching these people grow up.
Why did you go in the direction of keeping in touch with your audience?
I don't think a lot of writers do that. Do they answer emails and stuff like that?
You know, and answer letters and because that is where all of the best stories come from, you know, my life could probably fill cheese.
Nothing, my life is fantastically boring. But all of these people who just, you know, because I debase myself with the stories that I tell,
they come up and they tell me the most amazing things that you would never even find on the internet, stuff that they have never told anybody.
And so I come back from tour with enough stuff for 10 books.
So a lot of the stuff that's in the haunted is stuff that people brought up to you.
Oh, at least 99%. Is that right? Yeah.
That's how little imagination I have.
Yeah, but you know, to be able to pull it all together, it's pretty interesting.
Now I've got the haunted paperback.
This is the shape that it's in because as I'm attempting to read the book,
I'm twisting and jerking back and forth.
Some of these stories, Chuck, I got to tell you the truth.
I wish I never had in my mind.
I know he isn't at the horrible thing that somebody can come up to you and show you a picture or tell you something that will stay with you until you die.
That would be the last thing you see before you fall asleep every night.
Yeah, it is bizarre.
You know, the weird thing too is some of this stuff because you, the way that you can write about disease or whatever,
and I know it's called like a new kind of horror now.
Some of the critics are saying it's a different kind of horror that you're writing.
You know, that's what I sort, that's what I call it, to get since 9-11.
We can't really stand on a soap box and say really overtly political things.
For fear that, you know, nobody will laugh anymore and we'll be labeled a terrorist.
Right.
But if you call it horror, where people have the expectation that things are going to turn out poorly,
you know, Mia Pharaoh is going to have that devil baby.
Right.
Then you can get away with anything.
You know, I mean, when it comes to like horror, I've never been afraid of, you know, Frankenstein or the mummy or whatever,
because I just, I can't imagine that happening.
The stuff in your books, the thing that really scares me, is it will happen.
At some point, you know, with some of the disease or accidents that people go through,
you're probably going to face this stuff in your life.
And the thing is, the big defense is it has happened.
There's nothing I can imagine that a million, billion people have not already done or are also planning to do.
You know, just, we are, none of us are that unique.
Yeah.
I know that I guess what happens is a lot of times I read your stuff and I'll go,
I've had that thought before.
This is familiar to me, but like a civilized person, I push it out of my mind.
I push it away and there you've brought it back again.
It's funny, every time I get my wallet out to pay for something,
I put fortune cookie fortunes, they're really good ones in the little window part
where people put their driver's license or their kid's picture.
And every time I take my wallet out, the cashier says, I do that too.
I thought it was the only one that put my fortune cookie fortunes in the window part.
Right.
And all of us thinks that we're the only one that does these things until, you know,
somebody goes in and shoots up an entire school.
Because nobody wanted to admit they all have had that fantasy.
Now, do you, I'm sure some of you are, I mean, obviously some of the emails
and letters you got have got to be somewhat frightening from people.
You know, for the most part, they're really not.
That if somebody is going to take the effort, especially to write a letter,
that the process itself is a sort of civilizing process
and then get by a stamp and then put it in the mail.
By the time they've gone through all that, it's like the 10 day waiting period on a gun.
They just don't have it anymore.
So you don't really, you think if anybody was going to do any of this stuff,
that it would either happen quickly or they're not even, they're not even thoughtful people
who would sit around and read books and think about it, they'll just do it.
You know, yeah, exactly.
I think it's the kind of thing that those are not book people.
Right.
Boy, anymore, there are so few book people, just the fact that they're reading a book
sort of makes them an intelligent person, sort of a more thoughtful person.
I think if somebody's going to be a lot more swayed by any other form of media at this point.
So, yeah, so you're competing, of course, in, you know,
in media, let's say that Fitzgerald would never even dreamt of.
You know, when Fitzgerald was writing, people either read books
or, you know, they went to concerts or something, but now young people could,
they've got a million different things they could be done besides reading your book.
A million different forms of storytelling that serve them better.
And I don't think that they don't read because they're stupid people.
I think they don't read because they are smarter people.
And they're more sophisticated storytellers.
And they are, they have seen stories told in much better ways by every other form.
And that's why they've left books behind.
Yeah, I know, you know, it's a good point because when you think about ADD,
when, you know, we keep reading, oh, kids have ADD.
Well, you're going to need ADD in this world.
You're really going to have to be able to switch gears all the time.
And I notice reading your books, everything moves along pretty quick.
You know, and those people with ADD are probably the best drivers on the freeway.
Right.
And those people who really love books that you do not want to be driving around.
Slow, easy, thoughtful people.
Or the people who are going to sites wipe you because they didn't look.
Right.
They're off in their own world.
They're all right.
Check Polynick is in studio with us.
He's the author, of course, a fight club, choke, survivor, stranger than fiction.
His latest haunted is now in paperback.
Now this is a bunch of short stories that you've tied together through another story.
Why did you go in that direction this time?
Some of these short stories I was thinking seems like I would like to stay with it.
This could be a novel in itself.
You know, and that's the sort of, that's a mark of a good sort of explodes at the end.
Right.
You can imagine a whole world coming out of the back end of that story.
And I really love Twilight Zone.
And those sort of, you know, shows a bunch of things together.
And that's kind of a sort of a vaudeville format of a lot of different textures of stories
all presented together within a sort of a context that allows for that.
And we just haven't seen that for a long time.
Yeah.
But we used to have those anthology TV things.
I guess they went out in the late 60s or early 70s.
People don't think, hey, I'm just going to take, I'll go in there and see what they have this week.
They have to know exactly what they're going to get every week, I guess.
And also cheapness because, you know, you have to build different sets every week for every story
and you have to cast those stories.
And you have to bring in guest writers and directors for those stories.
And if you can do a reality show, you can save a lot of money and get the same audience.
I was also thinking about Illustrated Man when I was reading it, which was a favorite of mine when I was a kid.
Same type of format.
There's the old hack science fiction writers call those fix-up stories, fix-up novels.
Because in the 1930s and 40s, if you had a whole bunch of magazine stories published and you could find some common thread,
hey, all these stories take place on Mars.
You could write the Martian Chronicles and republish all of your previous work in one cover as a fix-up novel.
Chuck is here, he's on tour, he's out reading the people.
I guess it was the last tour that you were reading, God's, that got so much press.
The last tour had a lot of faintings.
I just did a tour in England where I read it several times.
And the biggest one was Brighton with 13 faintings.
Wow.
Yeah.
13 people fainted during the reading of this story.
Now, is this type of thing ever happened before?
Or is it happened historically with Charles Dickens when he read the...
I think it was a strangulation scene or twist.
But again, that is a really tightly corseted, laudanum culture where a lot of those folks who just set up.
And I understand that Irving occasionally has faintings with Cider House rules when he reads the kitchen table of orcine scene.
The people have fainted during that scene.
But no, not in recent history.
Now, when you're reading this story and it is horrific, it is just an ungodly story to read.
But you laugh, dude.
Yeah, I do.
I may be a little bit of a sick person.
I prefer that.
Probably too.
The slapstick straight ahead comedy.
Like I'm likely to laugh at Pulp Fiction.
The jokes there are good fellows.
Something that will break up some of the other tension.
I think I'm quick laugh for.
More than a straight comedy.
But as you're going through this and you're reading this...
And I'm sure you're getting laughs from the audience.
To see people over...
You ignore them or do you stop? How do you deal with that?
The first sign is you start to see people under us.
There'll be a lot of laughter and it will fully die away as people realize where the story is going.
And then you look out and there will be people topless because they're sweating so hard that they've taken their shirt or their sweater off.
And that point, I start feeling a little lightheaded.
So I have to hold onto the podium.
And at some point, there'll be this horrible, horrible sound as someone's head flops to the side and their soft palate closes.
A doctor explained this to me in Cambridge, England.
That as you faint sitting up, your head flops to one side, your throat collapses, and your body automatically reflexively jerks you forward to open your throat.
And the weight of your head carries you to the floor.
So typically, you'll see someone sort of flop to the side against the person next to them.
And at that point, they just twist and their weight takes them right to the floor.
That's a survival technique. That's something the body does for you.
Exactly, because you can't do it for yourself. You're suffocating.
But you hear that horrible choking noise just before they crash.
How long do these tours last for you, Chuck? How long are you out on the road for?
They don't go more than two or three weeks. So that's fine with me.
When you're in Europe, is it the same type of crowd?
I mean, you deal probably with more men than any...
I don't know, I just...
Probably, but you know, any more, it's really even. Young men and young women.
Yeah. And very big with colleges. I know in colleges, you're read pretty extensive when.
Required reading and some...
Really?
Fantastically shameless.
That has got to be a bizarre thing for you to hear, too.
But I'm banned in some colleges, so it evens out.
Have you...
Many of the schools that...
Did you ever try to get a reason why you were banned?
No, not really.
It's people who have written to me and said,
You are banned from the United Methodist... Oh, sure.
But the fact that you are banned means that everyone has your book.
That almost makes it required reading. It is like a marketing tool.
Yeah. They used to have the banned and Boston thing on for a film or whatever.
If they would actually take it and I guess because the Archdiocese in Boston had so much control at one time.
So the movie studios or books would actually slap that on there to make other people find out what the hell is in here that I need to read so much.
And that was one of the reasons why Mark Twain had such a career.
Is it Huckleberry Finn and Tom Sawyer.
Even within their time were considered really scandalous because they used a vernacular.
They had to have a very intelligent sort of author's voice, narrator's voice.
And they were so condemned and so banned for their seeming idiocy that they became fantastically popular.
That's another thing the way you write is almost like talking to you most of the time.
Like you could feel almost that regular guy thing coming out of here.
And that is because when I first started writing Thursday Night Workshop in Tom's Van Bauer's Kitchen,
we would drink afterwards and one night Tom got drunk enough to say,
you know Chuck, you cannot write for shit, you cannot write a story.
But you can tell a story.
So why don't you just try to write the way you would tell a story at a party to a bunch of drunk and friends.
Before that you were being overly descriptive.
Before that I was trying to be Stephen King and I was trying to be Joyce Carol Oates and I was trying to be anybody who already had an audience.
And I was thinking the same thing to have you saying some of these stories that you take out.
You know and basically doing like guts you were doing a spoken word and you'll be doing some of that tonight.
And you can find that when you're doing that sometimes,
because I imagine the writer doesn't always have the opportunity to get the feedback of hearing the gas, hearing the laughter.
I know from doing stand up, you could have a line that you think,
oh this punchline is great, it's done well for a year.
You switch one little thing and suddenly it's ten times better or gets nothing.
A writer doesn't have that kind of feedback normally.
Normally they don't.
In the workshop that I still go to with my friends that I've gone to for sixteen years,
that is like our beta testing.
Where do you need a beat?
Where do you need a pause?
Where are you delivering too fast?
Where do you need to sort of cut the energy back so that the next thing lands as hard as it can land?
What laugh do you need to break up into a three-part laugh?
You know, there's so many three-part laughs and guts.
That used to be my worst fear in the entire world.
My teenage virgin sister just thinking she's getting fat
and then giving birth to a two-headed retard baby.
Beat.
Let the laugh build.
Both heads looking like me.
Beat.
Let the laugh build.
Me.
The uncle and the father.
So you'll go in and just work these out with your friends.
Work them out with my friends and Tom Spanbauer,
who taught me minimalist writing, was so evil to sort of impress on us how boring we could be.
He would book us readings at sports bars.
And so you would be up there trying to read in front of six wide-screen televisions all showing football.
And people would go up there trying to read a great sentimental story about their niece dying of juvenile leukemia.
And they would be weeping and shaking.
And nobody would give a shit.
Right.
So you really had to write something.
And the same way that you should be able to walk in that sports bar with a good story and grab those guys and pull them in.
If I'm going to ask for their attention and their time, I've got to provide something that serves those people.
Now you stayed in Portland even after you hit with the same people.
What is it about Portland?
Everybody I meet from Portland is a little skew.
They're a little different, I think, than the rest of the country.
Well, one reason is Portland is sort of a magnet for that.
And the theory that has been put forward by Catherine Dunn who wrote geek love is she says all of the real oddballs, all the crackpots, escape to the West Coast.
They dream of escaping to the West Coast.
And the ones that really are the most disturbed find that the only city they can afford to live in is Portland, because it's the cheapest West Coast city.
I hear that from everyone. Why is so cheap that, you know?
Because there are no jobs in Portland.
There are the worst jobs and so everyone works part time.
It is a slacker city.
Does everybody's pretty laid back and everybody seems to have a band.
Everybody I talk to in Portland has a band.
They have a band or they have a screenplay.
Chuck, here's another thing I love about your writing is that you do research into some really fun areas.
You always give us something on the dark side of the new age stuff.
There's a dark side of corporate.
Is this something that you got into before your writing or did you obsess upon or want to know these things or something that you do just for your books?
You know, I just love being with people.
And I sort of decided that if I was going to write my free time while I was working a job that I really hated at Freightliner, then my writing time, my free time, had to be a blast.
So I was going to write at parties and I was going to use writing as an ongoing excuse and permission to be with people.
And so I sort of approach everybody as a spy who has something that I need to learn.
And every week people are telling me things.
This week I was researching what happens when your water breaks just before you give birth.
And a friend of mine was telling me that she was raised and a lot of women were raised in the 60s and 70s
to always carry a big jar of pickles with them in their last trimester.
So the moment your water broke no matter where you were at, you could drop this glass jar of pickles.
And everyone would think that it was a pickle water on the floor and not your baby water.
And you could sort of camouflage you and you could walk away with your wet shoes and they wouldn't know that your water had broken.
And a lot of women will still carry a jar of pickles in their last trimester to disguise their water breaking.
And so when somebody tells me something like that that is part of the experience of a vast number of people,
but not part of my experience, I am just so dazzled and amazed I have to use it.
The other day a friend of mine sort of shifted in her seat and I said, what's up?
And she said, my tampons gone sideways.
I had no idea that would happen.
It's like when your nuts get twisted and you have to sort of shift in some way that no one will notice.
Right.
She says, women, the tampons shift sideways and they got a sort of shift in their seat to get it back up and down again.
Again, I had no idea.
So it's these little aspects of human experience that are sort of secrets that I have to find out from people and make a book out of.
These are like little treasures that you just, you finally picked up a little piece of gold and walking along the beach, huh?
Exactly. And a lot of people will be thrilled because they've never seen that aspect of the culture of their lives acknowledged in the culture.
And a lot of people will be thrilled because they had no idea that that thing even existed.
And again, you'll get into some of that stuff.
I think you talked about him.
For sexual purposes, a little bit was a survivor that you were doing that in choke.
And I remember thinking, this could be a book itself. This is really, really wild.
And I know for a fact it's done because I know some hypnotists who get way better looking women than they should have, way better looking.
There are just, there are so many things in the world that you can have no idea that are out there.
So, you know, that's why I sort of never run out because every time I sit down on an airplane, somebody will tell me something that I had no idea.
Oh, here's a really good visceral one.
Kid comes up at the end of one book event last year on tour.
Very last person, midnight, hundreds and hundreds of people.
And he brings a garbage bag of polaroid pictures, hundreds of pictures, and he starts dealing them out like cards.
And there are all these old people naked asleep in these dirty looking white painted coffins.
And I ask him, I said, what's up?
And he says, this is my art project.
And I said, but these naked old people, why are they all asleep?
And he said, they're not asleep.
He says, I work at the fantasy adult unlimited.
And these are all people who have died in our porno arcade.
Since I work behind the dildo counter, and we have to do an arcade check before a shift change.
And whenever I find somebody who's died in the arcade, I use the polaroid we have for 86 people.
And I take their picture before I call it paramedics.
And these are all either old guys who have died jerking off de porn with all their pants on the floor, or their sex workers, who have died with the needle still in their arm from an overdose.
And I am sitting here looking at dozens of these dead people in these dirty little porno boots.
And now, like you said, I cannot close my eyes without seeing these same pictures for the rest of my life.
And I mean, the thing that more people die like that than let's say shark attacks or hippy lightning.
And that's stuff that we're, you know, we fear and think about all the time.
It is not the thing that you anticipate is always some very ordinary thing that's going to get you.
You enjoy some of the meetings, 12 step meetings that you'll go.
Is that all part of your research as well?
You've kind of documented some of that stuff.
I am always looking for the context in which people tell really, really true self-effacing, debasing, demeaning true stories.
I guess it used to be that people would go to church to tell their worst selves.
Church was the one safe place that you could go and you could risk looking as bad as you had to look in order to tell a story and be forgiven and to be accepted back into your community.
So every week you would go and you could say anything and you would be forgiven and accepted back through communion.
But now church is really the place you go to show off your new blank coat, hat, shoes, kid.
And the place that people go now to express their worst selves and to be forgiven are 12 step groups, support groups, writers, workshops, phone sex, chat lines.
All these places where people go and express the worst part of who they are so they can be forgiven and accepted back into the people that they live among.
So you'll go there with the intention of writing or the intention of sharing. Do you do this for yourself even if you weren't going to write about it?
I would do it just to listen to people perform their stories because they're not just telling something from their life. They're also trying to tell it in the most effective way.
So they're doing a sort of performance that is really natural but is based on a lot of very instinctual rhetorical devices. That whole sort of Paul Harvey way of waiting to create tension, to create expectation.
Those Dr. Laura Slessinger pauses that pull people in tighter and tighter until the big payoff at the end of the story so you can study how people deliver their stories most effectively.
And the amazing thing too is being at a meeting if somebody just brings up something horrific.
Being bombed is three more to follow it. Now it's okay to really get out there and lay stuff out.
The competitive nature of storytelling. Isn't it really interesting that way?
It is interesting and it is wonderful. I love that. Help people lobby and try to grab hold of the conversation.
They all have little introductory phrases. Oh, that reminds me. Or, oh yeah, that happened to me. Or they all have some way of acknowledging what's been said but redirecting the conversation to themselves.
Yeah, it's amazing how powerful it can be to because you are not used to the truth. You go through life and you ask people how you're doing. They say okay or they ask you, you say okay.
And none of it's real. None of it's real throughout most of your life.
And if I can bitch for a minute, which is a transitional phrase, if I can bitch for a minute here, it's because I think mass media in the last century has sort of stayed so much in the middle of the spectrum of human experience.
It really hasn't expressed anything outside of a very narrow bandwidth of human experience that we've come to expect that that's what human experience is.
It is not the really awful stuff. It is not the really wonderful stuff. It's always a sort of in the middle stuff that can be presented with soap commercials cut into it.
Or yeah, that is interesting. And then we all decide at the same time, oh Tom Cruise has stepped out of the center of the Dixie Chicks have stepped out of the center. And everybody seems to turn at the same time to say you're not, you're no longer behaving properly for us. You brought up something that we don't want to hear anymore. So that makes you weird.
Yeah, and in a way, you can't sell a maximum amount of soap when you're not in the center. But it never dawns on somebody. Hey, let's see Tom Cruise's religious belief sure seemed weird. What about my own? At no point does anybody say every religious belief is pretty strange and pretty out of the ordinary.
You know, it's just, you know, we sort of pick our heroes, but we also pick our scapegoats in that same way. Yeah, all right. We want to make sure we plug this. I want to have some time to take some calls here. I know you're running around doing a lot of stuff. If you got time to take some calls, it'd be great. Chuck go for it.
All right, 866 runs zero. Fes 866 runs zero. Fes will open up the phone lines for Chuck. Here's Kyle. Kyle, you're on with Chuck. Say hi. Hey, buddy. Hey, man. Hey, yeah, thanks for having Chuck on Chuck. How you doing? Hey, is this Kyle McCormick? No, it's not. No, sorry. OK, that would be great. I would have fainted. Just wanted to know how the writers workshop book is going.
The writers workshop book and that would be the book that's sort of based on the the principles of minimalism that Tom taught me that I found most useful.
And I've pretty much done my part of it, but just to make sure that Tom is acknowledged in this book, I've passed it on to Tom and he's going to write the other half of it. So I'm hoping he'll do that in the next six months and we'll have the book out next year.
Now, how do you do it goes back and forth between your how are you doing it? Well, you know, I've done all of the principles that I can remember and really explain that you taught me.
And I'm looking for him to sort of fill in the blank with all the rest of the stuff he knows. And then we'll do one last polish and bring it out. Here's chip, chip your amount of fans.
Hey, what's going on right? Are you a jack big fan, man? I just want to ask you, you know, you're so unique in your writing and your minimalist writing. What kind of role models did you have growing up?
Writers, did you read that helped you become who you are? All right, let's chuck it into that role model growing up, growing up would be boy because I started writing in grade school and wrote until I discovered marijuana and masturbation and then gave it up until I was 31 years old writing gave up writing.
But when I was little, the Ellery Queen books because the Ellery Queen guys would give you all the clues and you could figure them out if you were really paying attention.
They didn't cheat you and Ray Bradbury, I love Ray Bradbury books and Stephen King. Yeah, all those horror books, especially the horror comic books, I just love those.
Have you had the chance to hang out with King if you had the chance to talk with him? No, I wrote to him and he didn't write me back. Is that right? Yeah, so I just figured he's got a really busy life.
I would think that, you know, the other thing that you share with King is that you'll get your books out there. You will keep writing. It's not the gay tillies I'll put out a book a decade. You're going to hit him with 10 more books than what he'll come out with.
You know, and part of that is trying to keep it from becoming a really precious thing where you think, oh, this is the perfect book. This is the last book. This is the most important book.
And you sort of get away from the joy of writing those stories and doing the work. You load it with too much power and significance and it quits being fun for you.
And then when you get this feedback, I know you have your website. It's tons of hits, right?
You know, actually, I just have fan sites. I really don't have a website. Oh, the cult is not doesn't belong to you. That belongs to Dennis Widmer.
Oh, I had no idea. So do you go to those and check out to see what people think or because now since the internet, it's like everybody, like in our businesses, like everybody is the producer of the show where they think they know who should be bulked and what everybody should be doing.
I don't know if anybody ever gets as much feedback in history as people get now, you know.
And that was sort of the, that's the metaphorical monster in haunted. Is it every era has a metaphorical monster?
For a lot of people, Dracula was either syphilis or it was the Jewish migration from Eastern Europe.
Those are both sort of the metaphorical vampire at the time. Frankenstein was maybe the industrial revolution. But I think the metaphorical monster of our time is the sort of complete breakdown of credibility in that everyone can be a news outlet right now.
And the New York Times keeps fucking up so they're not helping. And so in a way, the sort of lack of meta narrative, lack of overarching authority and the fracturing of authority and reality is the sort of monster of our time.
And the internet has just made that so much worse.
You know, it's funny because we all thought it was going to make it better. But because there's so many places, I don't think we're ever going to have another Beatles.
I don't think there's ever going to be that thing that everybody listens to and it could change everybody's point of view at the same time.
And on the flip side, maybe we'll never have another Hitler.
Right. There you go. Hopefully.
Here is let's go to Jim Jim your manifest. Hey, Chuck, I love your book, honed. It's probably one of my favorite books that I've ever read.
I went back and I read choke after that. Loved it just as much. Haunted just seemed to be so much different than choke.
And now I just started reading diary and it just seems like almost like they're from different authors. And I just wanted to know, I read a lot of reviews about, about honing and a couple of stories about you reading it in front of people and people passing out and people kind of get upset.
Are those stories really true or is it was that just like some media hype?
No, actually, there were a lot of people passing out and a lot of people getting upset. And especially in Italy, where they had an actor read it in Italian.
Italian men, if they faint in public are fantastically angry afterwards. And I just have to keep sort of reiterating, I've got seven minutes to tell you folks a story.
And if I can make you laugh and then make you sick and maybe make you faint in seven minutes, then I've done my job. But that's a tough job.
He felt offended like you stole his masculinity, I guess, by fanning. Oh my gosh, shaking, you know, these men shaking their fists saying, did you read that story just to humiliate me?
Wow. They take it very personally.
Is it odd for you to have your books translated to it? Is that do you worry that not everything is coming across the way that you would do it if you spoke Italian yourself?
No, not in the slightest. There's writers that I know call me the kind of animal that eats its own children. Because once a book is done, I really have no control over it. So I just quit worrying about it.
Yeah, I was wondering, I know Hollywood's pretty much interested in all your work at one place or another. Do you know of anything that's going to be released as a movie again?
You know, the folks who made Constantine last year have bought my second book survivor and I understand the screenplay is really good. The folks have choked. They have a very good screenplay that they're starting to cast.
I know that Susan Sarandas cast as the mother at this point. She's under contract.
Lullaby just got auctioned. So it's in development. What else is their diary is they have the screenplay and they're starting to cast invisible monsters. They've had a screenplay for a long time.
They keep casting it. The casting falls apart of the financing falls apart, but they're all in development somewhere.
And you're just happy to let go of that. You don't feel like I want to write the screenplay myself. I want to be on set. You just you, whatever happens. It's off on its own. You feel like the book is what you wanted to tell.
Exactly. And I still have that beautiful young woman in Seattle coming up at the very end of a book event and saying that the first orgasm she ever had was with her little sister's cookie monster toothbrush.
And that for years she thought the only way you could have an orgasm is with a cookie monster electric toothbrush. You know, I still got this enormous backlog of stories that people tell me.
So I really don't want to take the time to go back and try to sort of retread something I've done before.
Every time you hear one of these stories, you're thinking yourself, I got to get it into a book. It's your next thing.
The way my grandfather used to find junk cars or any sort of big rusting metal thing. If it was free, he had to take it. It's free. I have to take it home.
And I have to do something with this. I can do something with this.
Shock, it was a pleasure to have you in today. Thank you very much.
I want to thank Danny from Owen A. I don't know what the amount of him. He was the guy who made sure that he hooked it up to bring it behind. It was a real pleasure to meet you and best of luck with everything you do.
We'll take a break. We'll be right back. Renifest.
Wrong and best. XM202.
